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https://www.youtube.com/watch?v=M_HTbI00qOU

Book of Love (2022)
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» A rom-com about a lackluster British author and hie
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Sam Claflin and Verdnica Echegui
as Henry and Maria
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Ken Gelder’s Popular Fiction: The Logics and
Practices of a Literary Field (2005)

Literary fiction Popular fiction
Created by authors Written by writers

Elevated style: Formulaic:
originality, linguistic and stylistic ingenuity craft and the genre know-how

Requires time and effort Writers publish several novels a year

Readers expected to read Readers consume texts quickly
“slowly and carefully” and seek similar titles

Free from mass audience expectations Shaped by reader and market expectations
Rarely requires sequels Serialization and sequels are common

No promotional activities Reader engagement is essential



Henry Copper as a Literary Author
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interventions as degrading literary
s artistic creation



Maria Rodriguez as a Popular Fiction Writer




Romance, Gender, and Agency

Janice Radway: reading romance as a tfeminist
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VIaria writes romance while balancing motnernhood, caregi

 Writing nelps ner reclaim time and identity
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' Maria eventually becomes an independent publish



Translation and Authorship
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hould translators be considered authors?

Vlaria transtorms Henry's book beyond conventional translation practic
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‘ranslators are often invisible and undercredited
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Conclusion

Dresents romance as muitilayered and academil

E'\frt(_-tlfi"':.ﬁ -) ’_,[(Jr li.‘; ('{_‘_Ir{I{J(J(_. [rr: (%(, o) ;f;,l"’r'__rf [ /} :"'f’__f' (/;/ (/,:fk,/ :J Ir-. C 5% [

1A TIMN N swvIAarficn ~NA A A t“
'r—r‘rfn [é)/ ‘{j/ :’}%{FEJ%X CIFICI g%flfe K|

Popular fiction requires o

t deserves greater recognition beyonad entertainment
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